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ETCHINGS  and  ENGRAVINGS 

BY  WHISTLER,  ZORN,  MCBEY,  BENSON,  &>c. 
MEZZOTINTS  IN  COLOR  BY 

S.  ARLENT  EDWARDS 

ORIGINAL  DRAWINGS  BY  CONTEMPORARY  ETCHERS 
DESIRABLE  SPORTING  PRINTS  IN  COLOR 


Including  Selections  from 
THE  COLLECTIONS  OF  THE  LATE  SENATOR 

WILLIAM  A.  CLARK 


AND 

GUY  BOLTON 


AMERICAN  ART  ASSOCIATION  • Inc. 

MADISON  AVENUE  56™  TO  57th  STREET  ' NEW  YORK 
Telephone:  Plaza  1270 


On  Free  Public  Exhibition — 

Commencing  Saturday,  April  24,  and  Continuing  until 
date  of  sale,  Weekdays  from  9 a.  m.  to  6 p.  m.,  and  Sunday, 
April  25,  from  2 to  5 p.  m. 


Unrestricted  Public  Sale — 

On  Friday  evening,  April  30,  1926,  at  eight'thirty 


Exhibition  and  Sale  at — 

THE  AMERICAN  ART  GALLERIES,  Inc. 

MADISON  AVENUE  56th  TO  57th  STREET  ' NEW  YORK 
Telephone:  Plaza  1270  • Catalogues  on  request 

~o~ 


The  sales  are  conducted  by  Mr.  Otto  Bernet 
Mr.  H.  H.  Parke  and  Mr.  H.  E.  Russell,  Jr. 


Conditions  of  Sale 


1.  Rejection  of  Bids.  Any  bid  which  is  not  commensurate  with  the  value  of  the  article  offered,  or  which 
is  merely  a nominal  or  fractional  advance  may  be  rejected  by  the  auctioneer  if  in  his  judgment  such  bid 
would  be  likely  to  affect  the  sale  injuriously. 

2.  The  Buyer.  The  highest  bidder  shall  be  the  buyer,  and  if  any  dispute  arises  between  two  or  more 
bidders,  the  auctioneer  shall  either  decide  the  same  or  put  up  for  re-sale  the  lot  so  in  dispute. 

3.  Identification  and  Deposit  by  Buyer.  The  name  of  the  buyer  of  each  lot  shall  be  given  immediately 
on  the  sale  thereof,  and  when  so  required,  each  buyer  shall  sign  a card  giving  the  lot  number,  amount  for 
which  sold,  and  his  or  her  name  and  address. 

A deposit  at  the  actual  time  of  the  sale  shall  be  made  of  all  or  such  part  of  the  purchase  prices  as  may  be 

required. 

If  the  two  foregoing  conditions  are  not  complied  with,  the  lot  or  lots  so  purchased  may  at  the  option  of 
the  auctioneer  be  put  up  again  and  re-sold. 

4.  Risk  after  Purchase.  Title  passes  upon  the  fall  of  the  auctioneer’s  hammer,  and  thereafter  neither 
the  consignor  nor  the  Association  is  responsible  for  the  loss  or  any  damage  to  any  article  occasioned  by 
theft,  fire,  breakage  or  any  other  cause. 

5.  Delivery  of  Purchases.  Delivery  of  any  purchases  will  be  made  only  upon  payment  of  the  total 
amount  due  for  all  purchases  at  the  sale. 

6.  Receipted  Bills.  Goods  will  be  delivered  only  on  presentation  of  a receipted  bill.  A receipted  bill 
presented  by  any  person  will  be  recognized  and  honored  as  an  order  by  the  buyer,  directing  the  delivery  to 
the  bearer  of  the  goods  described  thereon.  If  a receipted  bill  is  lost  before  delivery  of  the  property  has 
been  made,  the  buyer  should  immediately  notify  the  Association  of  such  loss. 

7.  Storage  in  Default  of  Prompt  Payment  and  Calling  for  Goods.  Articles  not  paid  for  in  full 
and  not  called  for  by  the  purchaser  or  agent  by  noon  of  the  day  following  that  of  the  sale  may  be  turned 
over  by  the  Association  to  some  carter  to  be  carried  to  and  stored  in  some  warehouse  until  the  time  of  the 
delivery  therefrom  to  the  purchaser,  and  the  cost  of  such  cartage  and  storage  and  any  other  charges  will 
be  charged  against  the  purchaser  and  the  risk  of  loss  or  damage  occasioned  by  sucn  removal  or  storage  will 
be  upon  the  purchaser. 

In  any  instance  where  the  purchase  bill  has  not  been  paid  in  full  by  noon  of  the  day  following  that  of 
the  sale,  the  Association  reserves  the  right,  any  other  stipulation  in  these  conditions  of  sale  notwithstanding, 
in  respect  to  any  or  all  of  lots  so  purchased  to  cancel  the  sale  thereof  or  to  re-sell  the  same  at  public  or  private 
sale  without  further  notice  for  the  account  of  the  buyer  and  to  hold  the  buyer  responsible  for  any  losses  and 
costs  sustained  in  so  doing. 

8.  Shipping.  Shipping,  boxing  or  wrapping  of  purchases  is  a business  in  which  the  Association  is  in  no 
wise  engaged,  but  the  Association  will,  however,  afford  to  purchasers  every  facility  for  employing  at  current 
and  reasonable  rates  carriers  and  packers;  doing  so,  however,  without  any  assumption  of  responsibility  on 
its  part  for  the  acts  and  charges  of  the  parties  engaged  for  such  service. 

9.  Guaranty.  The  Association  exercises  great  care  to  catalogue  every  lot  correctly  and  endeavors  therein 
and  also  at  the  actual  time  of  sale  to  point  out  any  error,  defect  or  imperfection,  but  guaranty  is  not  made 
either  by  the  owner  or  the  Association  of  the  correctness  of  the  description,  genuineness,  authenticity  or 
condition  of  any  lot  and  no  sale  will  be  set  aside  on  account  of  any  incorrectness,  error  of  cataloguing  or  im- 
perfection not  noted  or  pointed  out.  Every  lot  is  sold  “as  is”  and  without  recourse. 

Every  lot  is  on  public  exhibition  one  or  more  days  prior  to  its  sale,  and  the  Association  will  give  con- 
sideration to  the  opinion  of  any  trustworthy  expert  to  the  effect  that  any  lot  has  been  incorrectly  catalogued 
and  in  its  judgment  may  thereafter  sell  the  lot  as  catalogued  or  make  mention  of  the  opinion  of  such  expert, 
who  thereby  will  become  responsible  for  such  damage  as  might  result  were  his  opinion  without  foundation. 

10.  Records.  The  records  of  the  auctioneer  and  the  Association  are  in  all  cases  to  be  considered  final 
and  the  highest  bid  shall  in  all  cases  be  accepted  by  both  buyer  and  seller  as  the  value  against  which  all 
claims  for  losses  or  damage  shall  lie. 

11.  Buying  on  Order.  Buying  or  bidding  by  the  Association  for  responsible  parties  on  orders  trans- 
mitted to  it  by  mail,  telegraph,  or  telephone  will  be  faithfully  attended  to  without  charge  or  commission. 
Any  purchases  so  made  will  be  subject  to  the  foregoing  conditions  of  sale,  except  that,  in  the  event  of  a 
purchase  of  a lot  of  one  or  more  books  by  or  for  a purchaser  who  has  not  through  himself  or  his  agent  been 
present  at  the  exhibition  or  sale,  the  Association  will  permit  such  lot  to  be  returned  within  ten  days  from 
the  date  of  sale,  and  the  purchase  money  will  be  refunded  if  the  lot  in  any  manner  differs  fiom  its  catalogue 
description. 

Orders  for  execution  by  the  Association  should  be  given  with  such  clearness  as  to  leave  no  room  for 
misunderstanding.  Not  only  should  the  lot  number  be  given,  but  also  the  title,  and  bids  should  be  stated 
to  be  so  much  for  the  lot,  and  when  the  lot  consists  of  one  or  more  volumes  of  books  or  objects  of  art,  the 
bid  per  volume  or  piece  should  also  be  stated.  If  the  one  transmitting  the  order  is  unknown  to  the  Associa- 
tion, a deposit  must  be  sent  or  reference  submitted.  Shipping  directions  should  also  be  given. 

Priced  Catalogues.  Priced  copies  of  the  catalogue,  or  any  session  thereof,  will  be  furnished  by  the  Associ- 
ation at  charges  commensurate  with  the  duties  involved  in  copying  the  necessary  information  from  the 
records  of  the  Association. 

No  person  other  than  the  auctioneer  or  an  official  of  the  Association  is  authorized  to  arrange  conditions 
of  sale  different  in  any  way  from  those  herein  contained. 


AMERICAN  ART  ASSOCIATION,  Inc. 
DEPARTMENT  OF  BOOKS  AND  PRINTS 
Mr.  Arthur  Swann,  Director 


SALE,  FRIDAY  EVENING,  APRIL  30 

At  Eight-Thirty 


ETCHINGS  AND  ENGRAVINGS 


BAUER,  W.  C. 


dT- 


Road  by  the  River.  Etching. 

After  the  painting  by  Rix.  Signed  remarque  proof,  on  parchment.  Also, 
Engraving  by  Smillie,  “Indian  Reservation,”  after  Bierstadt,  and 
Photogravure,  “Buffalo  Hunt,”  after  Bierstadt.  Framed. 

Together,  3 pieces. 


BEJOT,  EUGENE 

2.  Quai  de  L’Horloge.  Etching. 

Signed  in  pencil,—  E.  Bejot.  Fine  impression,  in  perfect  condition. 
0 Proof  of  “Pont  Neuf,”  by  same  artist. 

^ • Together,  2 pieces. 


Also, 


BENSON,  FRANK  W. 

3.  Herons  in  a Pine.  Etching. 

Paff,  No.  129.  Signed  in  pencil, - 
ffZ—  perfect  condition.  Framed. 


-Frank  W.  Benson.  Fine  impression,  in 


BENSON,  FRANK  W. 

4.  Three  Geese.  Dry  point. 

Paff,  No.  135.  Signed  in  pencil, — Frank  W.  Benson. 
rejE-  on  Japan  paper,  in  perfect  condition.  Framed. 


Fine  impression, 


BENSON,  FRANK  W. 

5.  Widgeon  Rising.  Etching. 

Paff,  No.  174.  Signed  in  pencil, — Frank  W.  Benson, 
vjfi  — perfect  condition.  Framed. 


Fine  impression,  in 


BEUGO,  JOHN 

6.  Dr.  Nathaniel  Spens.  Engraving. 

. After  the  painting  by  Raeburn. 

Slightly  stained. 


Good  impression,  with  inscription. 


BLARC,  PAUL 

7.  The  Idler.  Etching. 

Signed  in  pencil, — Paul  Blanc.  Fine  impression,  in  perfect  condition. 

BLISS,  DOUGLAS  PERCY 

1 8.  Gargoyles  Spouting.  Woodcut. 

Signed  in  pencil, — Douglas  Percy  Bliss.  Fine  impression,  in  perfect 
condition. 


BONE,  MUIRHEAD 

9.  The  Fosse,  Lincoln.  Dry  point. 

. ~ Dodgson,  No.  184.  First  State  of  five.  Signed  in  pencil, — Muirhead  Bone. 

/ yLC, Fine  impression,  on  Japan  paper,  margins  slightly  rubbed.  Framed. 


BOUCHER,  F. 

10.  Venus  Desarmee  Par  Les  Amours.  Engraving,  printed  in  colors. 

Engraved  in^  crayon  manner,  by  Demarteau  after  the  painting  by 


Boucher.  Fine  proof,  with  inscription.  Framed. 


BRACQUEMOND,  FELIX 

11.  Card  Game.  Etching. 

After  the  painting  by  Meissonnier.  Signed  remarque  proof,  on  parch- 
ed , ment.  Also,  Mezzotint  portrait  of  Peter  Lely,  and  two  Photographs. 
Together,  4 pieces.  Framed. 

BRANGWYN,  FRANK 

12.  Portrait  of  the  Artist.  Woodcut. 

, Original  woodcut  by  Brangwyn,  signed  in  pencil, — Frank  Brangwyn. 

/ S' 

BROUET,  AUGUSTE 

13.  The  Printseller.  Etching. 

~ Signed  in  pencil, — A.  Brouet.  15/60.  Fine  impression,  on  Dutch  paper, 
— in  perfect  condition. 

BROUET,  AUGUSTE 

14.  Portrait  of  the  Artist.  Etching. 

^ Original  etching,  signed  and  inscribed.  Fine  proof,  in  the  First  State, 
i-—  limited  to  20  proofs. 

CAIN,  CHARLES  W. 

15.  A Peaceful  Quest.  Dry  point. 

j ^ Signed  in  pencil, — Charles  W.  Cain.  Fine  impression,  in  perfect  condition. 

CAIN,  CHARLES  W. 

16.  Drifting  Homewtards.  Drypoint. 

j — Signed  in  pencil, — Charles  W.  Cain.  Fine  impression,  in  perfect  condition. 

CAIN,  CHARLES  W. 

17.  Evening  Calm.  Drypoint. 

Signed  in  pencil, — Charles  W.  Cain.  Fine  impression,  in  perfect  condi- 
tion- 

CAIN,  CHARLES  W. 

18.  In  Silent  Waters.  Drypoint. 

_ Signed  in  pencil, — Charles  W.  Cain.  Fine  impression,  in  perfect  condition. 

CLAY,  HENRY 

19.  Portrait  of  Henry  Clay.  Engraving. 

Engraved  by  Ritchie,  full  length  figure,  standing.  Proof  with  inscription. 
^ — Published  by  William  Pate,  58  & 60  Fulton  St.,  New  York. 


COPLEY,  JOHN 

20.  Spectators  at  Play.  Lithograph. 

Signed  in  pencil, — John  Copley.  Fine  impression,  in  perfect  condition. 


/JT- 


CORDOBA,  MATHILDE  DE 

21.  Lady  Gatty.  Drypoint,  printed  in  colors. 

Signed  in  pencil, — Mathilde  De  Cordoba.  Fine  proof,  in  perfect  condition. 

COUSINS,  SAMUEL 

22.  The  Duchess  of  Devonshire.  Mezzotint. 

js  After  the  painting  by  Reynolds.  Good  proof,  on  India  paper,  with  title 
■ and  publication  line.  Margins  slightly  stained. 

COUSINS,  SAMUEL 

23.  The  Duchess  of  Rutland.  Mezzotint. 

. — After  the  painting  by  Reynolds.  Good  proof,  on  India  paper,  with  title 

O.  and  publication  line.  Margins  slightly  stained. 

DAVIES,  ARTHUR  B. 

24.  Two  Nudes.  Lithograph. 

Signed  in  pencil, — Arthur  B.  Davies.  Fine  proof,  in  perfect  condition. 


DAVIES,  ARTHUR  B. 

25.  The  Antique  Mirror.  Aquatint. 

Signed  in  pencil, — Arthur  B.  Davies.  Fine  proof,  in  perfect  condition. 

foC  ~ 

DAVIES,  ARTHUR  B. 

26.  By  the  Sea.  Aquatint. 

Signed  in  pencil, — Arthur  B.  Davies.  Fine  proof,  in  perfect  condition. 

/ 

DAVIES,  ARTHUR  B. 

27.  Circling  Doves.  Lithograph. 

• * Signed  in  pencil, — Arthur  B.  Davies.  Fine  proof,  in  perfect  condition. 

/©C  " 

DAVIES,  ARTHUR  B. 

c8.  Eight  Men.  Lithograph. 

\ Signed  in  pencil, — Arthur  B.  Davies.  Fine  proof,  in  perfect  condition. 

SV  J 

DAVIES,  ARTHUR  B. 

\ 29.  Four  Figures.  Lithograph. 

V Signed  in  pencil, — Arthur  B.  Davies.  Fine  proof,  in  perfect  condition. 


7 


DAVIES,  ARTHUR  B. 

30.  Golden  City.  Lithograph. 

Signed  in  pencil, — Arthur  B.  Davies.  Fine  proof,  in  perfect  condition. 


DAVIES,  ARTHUR  B. 

31.  Men  Dancing.  Lithograph. 

L’Eau;  L’Air;  La  Terre.  Engravings. 


DAVIES,  ARTHUR  B. 

32.  Men  in  Agony.  Lithograph. 

Signed  in  pencil, — Arthur  B.  Davies.  Fine  proof,  in  perfect  condition. 


DAVIES,  ARTHUR  B. 

33.  Nocturne.  Aquatint. 

-7  CD  Signed  in  pencil, — Arthur  B.  Davies.  Fine  proof,  in  perfect  condition. 
fDP 


)AVIES,  ARTHUR  B. 


j 


34.  Nude  Reclining.  Lithograph. 

Signed  in  pencil, — Arthur  B.  Davies.  Fine  proof,  in  perfect  condition. 


DAVIES,  ARTHUR  B. 

35.  Orchard  of  Beauties.  Lithograph. 

//}  . Signed  in  pencil, — Arthur  B.  Davies.  Fine  proof,  in  perfect  condition. 


DAyiES,  ARTHUR  B. 

[ 36.  Sunrise.  Lithograph. 

Signed  in  pencil, — Arthur  B.  Davies.  Fine  proof,  in  perfect  condition. 


D/tVIES,  ARTHUR  B. 

37.  Sunshine.  Aquatint. 

Signed  in  pencil, — Arthur  B.  Davies.  Fine  proof,  in  perfect  condition. 


I 


DAVIES,  ARTHUR  B. 

38.  Three  Men.  Lithograph. 

St>  Signed  in  pencil, — Arthur  B.  Davies.  Fine  proof,  in  perfect  condition. 


DE  LAUNAY,  NICHOLAS 

39.  La  Bonne  Mere.  Engraving. 

After  the  painting  by  Fragonard.  Very  fine  proof,  in  perfect  condition. 
y $ — ' Ornamental  gilt  frame  with  bow  top. 


DEMARTEAU,  PAUL 

39A.  Le  Chat  Cheri.  Engraving  printed  in  colors. 

jr - Engraving  done  in  crayon  manner  after  the  painting  by  Boucher.  Good 

\J  . ■ — impression.  Framed.  From  the  collection  of  the  Due  d’Aumale. 


DETMOLD,  E.  J. 

40.  “Dawn.”  Drypoint. 

. Signed  in  pencil, — E.  J.  Detmold.  Fine  impression,  in  oerfect  condition. 

/ "J  - "" 


DETMOLD,  E.  J. 

41.  Tiger,  Tiger.  Etching , printed  in  colors. 

■ CT)  Signed  in  pencil, — E.  J.  Detmold.  Fine  impression,  in  perfect  condition. 

n- 

DETMOLD,  E.  J. 

42.  To  the  Promised  Land.  Etching. 

Signed  in  pencil, — E.  J.  Detmold.  Fine  impression,  in  perfect  condition. 


DUFLOS,  C.  F. 

43.  L’Eau;  L’Air;  La  Terre.  Engravings. 

Engraved  by  Duflos  after  drawings  by  Boucher.  Proofs,  with  inscrip- 
SZ-  tions.  Framed. 

Together,  3 pieces. 


DURAND,  A.  B. 

44.  Ariadne.  Engraving. 

By  Durand  after  I.  Vanderlyn.  Open  Letter  Proof  on  India  paper. 
f . Matted. 

DURER,  ALBRECHT 

45.  Madonna  with  the  Pear.  Engraving. 

Bartsch,  No.  41.  Signed  in  the  plate,  with  the  monogram, — AD.  Good 
77B-  impression.  Framed. 

DURER,  ALBRECHT 

46.  Collection  of  twelve  woodcuts  and  engravings  by  and  after  Durer. 
Together,  12  pieces. 


7^ 


EARLOM,  RICHARD 

47.  James  Stuart,  Duke  of  Richmond;  A Lady  Reading.  Mezzotints. 

Engraved  by  Earlom  after  the  paintings  by  Van  Dyck  and  Boll.  Fine 
. ^0.  impressions,  with  the  inscriptions. 

q/.  Together,  2 pieces. 

EDWARDS,  S.  ARLENT 

48.  Elizabeth,  Countess  of  Mexborough.  Mezzotint,  printed  in  colors. 

After  the  painting  by  Hoppner.  Signed  Artist’s  Proof.  Fine  impression, 
*n  Per^ect  condition.  Edition  limited  to  175  copies.  Antique  gilt  frame . 


EDWARDS,  S.  ARLENT 

49.  Lady  Flora  Macdonald.  Mezzotint , printed  in  colors. 

After  the  painting  by  Lawrence.  Signed  Artist’s  Proof.  Fine  impres- 
/A  — sion,  in  perfect  condition.  Ornamental  gilt  frame. 

EDWARDS,  S.  ARLENT 

50.  Lady  Flora  Macdonald.  Mezzotint,  printed  in  colors. 

After  the  painting  by  Lawrence.  Signed  Artist’s  Proof.  Fine  impression 

in  perfect  condition.  Ornamental  gilt  frame. 


A* 


EDWARDS,  S.  ARLENT 

51.  Mrs.  Benwell.  Mezzotint,  printed  in  colors. 

, - After  the  painting  by  Hoppner.  Signed  Artist’s  Proof.  Fine  impression, 

\D  O,  — ' in  perfect  condition.  Edition  limited  to  175  copies.  Antique  gilt  frame. 


EDWARDS,  S.  ARLENT 

52.  Mrs.  Drummond  Smith  (Patience).  Mezzotint,  printed  in  colors. 

/ After  the  painting  by  Romney.  Signed  Artist’s  Proof.  Fine  impression, 
A-'J . — - in  perfect  condition.  Edition  limited  to  175  copies.  Antique  gilt  frame. 


FISHER,  EDWARD 

53.  John  Lord  Cardiff.  Mezzotint. 

rv  After  the  painting  by  Reynolds.  Good  impression,  with  inscription. 

' FORAIN,  JEAN  LOUIS 

54.  Group  of  Twenty-Two  Subjects.  Lithographs. 

Represent  scenes  and  incidents  pertaining  to  the  “World  War.”  Signed 
„ on  the  stones  and  with  the  initial  F in  pencil. 

oC  <\  Together,  22  pieces. 

GABAIN,  ETHEL 

55.  Music.  Lithograph. 

/ ' 7 UL  Signed  in  pencil, — Ethel  Gabain.  Fine  impression,  in  perfect  condition. 

/GIBBINGS,  ROBERT 

56.  The  Hayrick.  Woodcut. 

! ^ Signed  in  pencil. — Robert  Gibbings.  Fine  impression,  in  perfect  condition. 

GIBBINGS,  ROBERT 

57.  Old  Houses  at  Saumur.  Woodcut. 

. Signed  in  pencil, — Robert  Gibbings.  Fine  impression,  in  perfect  condition. 

/ °C 

GILLETT,  FRANK 

58.  The  Cellarman.  Drypoint. 

***  Signed  in  pencil, — Frank  Gillett.  Fine  impression,  in  perfect  condition. 


J 


'GOLTZIUS,  HENDRIK 

[59.  Venus  and  Cupid;  Wild  Horses.  Engravings. 

Signed  in  the  plates  with  the  monogram, — HG.  Good  impressions. 
Together,  2 pieces. 

G^SSE,  SYLVIA 

60.  The  Gateway,  St.  Bartholomew’s  Hospital.  Etching. 

Signed  in  pencil,— Sylvia  Gosse.  Fine  impression,  in  perfect  condition. 


J- 


GOSSE,  SYLVIA 

61.  Idle  Thoughts.  Etching. 

Signed  in  pencil. — Sylvia  Gosse.  Fine  impression,  in  perfect  condition. 


GOSSE,  SYLVIA 

62.  The  Metropolitan  Theatre.  Etching. 

. — Signed  in  pencil, — Sylvia  Gosse.  Fine  impression,  in  perfect  condition. 

O. 

GOSSE,  SYLVIA 

63.  Night  of  Stars  and  Night  of  Love.  Etching. 

Signed  in  pencil, — Sylvia  Gosse.  Fine  impression,  in  perfect  condition. 

GRAVESANDE,  STROM  VAN 

64.  Ferme  au  Bord  du  Lac  D’Abconde.  Etching. 

Signed  in  the  plate,  with  the  initial  G.  Fine  early  impression,  on  India 

paper,  in  perfect  condition. 
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GROGER,  JOSEPH 

65.  A Litter  of  Foxes.  Mezzotint. 

After  the  paintings  by  Lorraine  Smith  and  George  Morland.  Fine  proof, 
/ C — with  the  inscription.  Published  in  1797. 

HADEN,  SIR  FRANCIS  SEYMOUR 

66.  Egham.  Etching. 

Harrington,  No.  75.  Signed  in  the  plate, — S.  Haden.  Good  impression, 
^ f ^ mounted  on  thin  Japan  paper. 

HADEN,  SIR  FRANCIS  SEYMOUR 

67.  Twickenham  Church.  Etching. 

Harrington,  No.  107.  Signed  in  the  plate, — S.  Haden.  Also  impression  of 
,1/  n Claude’s  Etching,  “The  Brigands,”  and  Landscape,  by  de  Vlieger. 

■ ^ Together,  3 pieces. 


HADEN,  SIR  FRANCIS  SEYMOUR 

68.  The  Assignation.  Etching. 

^ Harrington,  No.  109.  Signed  in  pencil, — Seymour  Haden.  Fine  proof,  in 
/y — — the  First  State.  In  perfect  condition. 

HADEN,  SIR  FRANCIS  SEYMOUR 

69.  Sawley  Abbey.  Etching. 

Harrington,  No.  148.  Signed  in  pencil, — Seymour  Haden.  Fine  proof, 
YS)  __  in  perfect  condition. 

HADEN,  SIR  FRANCIS  SEYMOUR 

70.  An  Essex  Farm.  Etching. 

Harrington,  No.  755.  Signed  in  the  plate, — Seymour  Haden.  Fine  proof, 
y ^ in  perfect  condition. 

HADEN,  SIR  FRANCIS  SEYMOUR 

71.  Windmill  Hill,  No.  3.  Dry-point. 

f-p  Harrington,  No.  165.  Signed  in  pencil, — Seymour  Haden.  Fine  proof,  in 
1 f y — perfect  condition. 

HADEN,  SIR  FRANCIS  SEYMOUR 

72.  The  Castle  Bridge.  Etching. 

Harrington,  No.  172.  Signed  in  pencil, — Seymour  Haden.  Fine  proof,  in 
UTL-  perfect  condition. 

HADEN,  SIR  FRANCIS  SEYMOUR 

73.  Cowdray  with  Cows.  Etching. 

Harrington,  No.  220.  Signed  in  pencil, — Seymour  Haden.  Fine  proof, 
■ A,  in  perfect  condition. 

HAID,  JOHANN  GOTTFRIED 

74.  Rembrandt’s  Mother.  Mezzotint. 

After  the  painting  by  Rembrandt.  Very  fine  proof,  before  the  inscrip- 
tion. Names  of  artist  and  publisher  in  scratched  letters. 


HAIG,  AXEL  HERMAN 


75- 


/3S~- 


Mont  St.  Michel.  Etching. 

Armstrong,  No.  27.  Signed  in  pencil, — Axel  H.  Haig.  Fine  impression, 
- on  Dutch  paper,  in  perfect  condition.  Carved  gilt  frame. 


HAIG,  .AXEL  HERMAN 

76.  Interior,  Burgos  Cathedral.  Etching. 

Armstrong,  No.  6 5.  Signed  in  pencil, — Axel  H.  Haig.  Fine  impression,  on 
j & ' Dutch  paper,  in  perfect  condition.  Carved  gilt  frame. 


HALPERT,  S. 

(77.  The  Alcantara  Bridge,  Toledo,  Spain.  Etching. 

— J Signed  in  pencil, — 5.  Halpert.  Fine  proof,  in  perfect  condition. 

H/.LPERT,  S. 

^78.  A Village  in  Portugal.  Etching. 

Signed  in  pencil, — S.  Halpert.  Fine  proof,  in  perfect  condition. 


HARDIE,  MARTIN 

79.  The  Bathing  Place,  Bordeghera. 


37  Signed  in  pencil, — Martin  Hardie. 


Etching. 

Fine  impression,  in  perfect  condition. 


HASKELL,  ERNEST 
80.  Darning.  Drypoinl. 

1 s-s  Signed  in  pencil,  at  back, — Ernest  Haskell, 
f y , ' tion. 


Fine  proof,  in  perfect  condi- 


HAWARD,  FRANCIS 

81.  Mrs.  Siddons  (In  the  Character  of  the  Tragic  Muse).  Stipple  engraving. 

After  the  painting  by  Reynolds.  Very  fine  impression,  with  inscription  in 
•<  — - open  letters.  Margins  trimmed  to  plate-mark. 


HORNBY,  LESTER  G. 

82.  Clearing  after  the  Storm,  Ipswich  River.  Drypoint. 

Signed  in  pencil, — L.  G.  Hornby.  Fine  impression,  in  perfect  condition. 


7- ' 

HUET,  J. 


B. 


83.  By  the  Fireside;  In  the  Garden.  Engravings,  printed  in  colors. 

Engraved  in  crayon  manner,  by  Demarteau  after  the  paintings  by 
Boucher  and  Huet.  Good  impressions.  Framed. 

Together,  2 pieces. 


HUET,  J.  B. 

84.  Girl  with  Bear  ; Boy  with  Sheep.  Engravings,  printed  in  colors. 

Engraved  in  crayon  manner,  by  Demarteau  after  the  paintings  by 
,3  Good  impressions,  in  perfect  condition.  Framed. 

Together,  2 pieces. 


Huet. 


HUET,  J.  B. 

85.  Girl  with  Dog  and  Chickens.  Engraving,  printed  in  colors. 

Engraved  in  crayon  manner,  by  Demarteau  after  the  painting  by  Huet. 
Fine  impression,  in  perfect  condition.  Framed. 


HUET,  J.  B. 

86.  Girl  with  Donkey;  Boy  with  Cows  and  Sheep.  Engravings,  printed  in 

colors. 

Engraved  in  crayon  manner,  by  Demarteau  after  the  paintings  by  Huet. 
/ . ""  Fine  impressions,  in  perfect  condition.  Framed. 

Together,  2 pieces. 

HUET,  J.  B. 

87.  L’Hiver;  L’Automne;  Le  Printemps;  L’Ete.  Aquatints,  printed  in 

colors. 

Engraved  by  Demarteau,  after  the  paintings  by  Huet.  Good  impressions, 

/(rO with  the  inscriptions.  Framed. 

Together,  4 pieces  (set). 


JACQUE,  CHARLES 

88.  La  Bergerie.  Etching. 

Guiffrey,  No.  161.  Signed  and  dedicated  in  pencil, — Ch.  Jacque — epreuve 
. q ^ — ___  de  Monsieur  Bane.  Fine  impression,  slightly  stained. 

LABOUREUR,  E.  J. 

89.  La  Fille  au  Litre.  Engraving. 

Fine  impression.  Also  Etching  by  Baudry,  “In  the  Harem.”  Fine  proof 
s&  on  parchment. 

/ 7 Together,  2 pieces. 

LANCRET,  NICOLAS 

89A.  The  Four  Ages  of  Man.  Reproductions  in  colors. 

Set  of  four  facsimile  reproductions  in  colors. 

-^Together,  4 pieces.  Framed. 

LE  CLERC,  SEBASTIEN 

90.  The  Elements — Earth;  Water;  Fire;  Air.  Engravings. 

Engraved  by  LeClerc,  after  the  original  tapestry  designs  by  LeBrun. 
. Good  impressions,  with  the  inscriptions.  These  designs  were  woven 

/ 0 . ’ into  tapestries  by  Gobelin. 

Together,  4 pieces  (set). 


LEE-HANKEY,  WILLIAM 

91.  “Siesta.”  Drypoint. 

Signed  in  pencil, — W.  Lee-Hankey.  Fine  impression,  in  perfect  condition. 

0.7  ~ 

L/EGROS,  ALPHONSE 

92.  Bords  de  la  Yonne.  Etching. 

Malassis,  No.  311.  Signed  in  pencil, — A.  Legros.  Fine  impression,  in 
perfect  condition.  From  the  Adams  collection. 


LEGROS,  ALPHONSE 
93.  The  Bishop.  Etching. 

Signed  in  the  plate, — A.  Legros.  Fine  impression,  in  perfect  condition. 


LEGROS,  ALPHONSE 

(94.  Paysage  de  Foret.  Etching. 

Signed  in  the  plate,  with  the  initials, — AL.  Fine  impression,  in  perfect 

IS?' 

LEHEUTRE,  GUSTAVE 

95.  Le  Chemin  de  Ronde.  Etching. 

Signed  in  pencil, — Leheutre.  Fine  impression,  in  perfect  condition. 


LEHEUTRE,  GUSTAVE 

96.  Les  Chalutiers  a la  Rochelle.  Etching. 

Signed  in  pencil, — Leheutre.  Fine  impression,  in  perfect  condition. 


LEPICIE,  BERNARD 

97.  La  Mere  Laborieuse.  Engraving. 

. After  the  painting  by  Chardin.  Fine  impression,  with  inscription.  Ebony 

/ o,  — and  gold  frame. 


£ 


LEROUX,  JEAN  MARIE 

98.  Portrait  of  Lafayette.  Engraving. 

Engraved  by  Leroux  after  the  painting  by  A.  Scheffer.  Very  good  proof, 


with  the  inscription. 


LITHOGRAPH  IN  COLORS 

98A.  Portrait  of  Laetizia  Bonaparte.  Lithograph. 

Mother  of  Napoleon.  Also  Landscape  View,  lithograph  by  Lear  after 
j Mouton,  from  the  Earl  of  Warwick  collection. 


Together,  2 pieces. 


LITTEN,  S.  M. 

99.  HAYTIME.  Dry  point. 

Signed  in  pencil, — 5.  M.  Litten.  Fine  impression,  in  perfect  condition. 
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LIT 


LITTEN,  S.  M. 

100.  The  South  West  Wind.  Etching. 

Signed  in  pencil, — 5.  M.  Litten.  Fine  impression,  in  perfect  condition. 


/• 


MARTINDALE,  PERCY  H. 

101.  Innocence.  Mezzotint , printed  in  colors. 

After  the  painting  by  Reynolds.  Signed  Artist's  Proof.  Fine  impression, 

fj  ^ — in  perfect  condition.  Hand  carved  gilt  frame. 


MARTINDALE,  PERCY  H. 

102.  Simplicity.  Mezzotint,  printed  in  colors. 

After  the  painting  bv  Reynolds.  Signed  Artist’s  Proof.  Fine  impres- 
sion,  in  perfect  condition.  Hand  carved  gilt  framed. 


MASSIOTT,  F 

103.  Archway  at  Amboise.  Mezzotint,  printed  in  colors. 

Signed  in  pencil, — F.  Massiott.  Fine  proof,  in  perfect  condition. 


MATISSE,  HENRI 
104.  Torso.  Lithograph. 


ft. 


Signed  in  ink, — Henri  Matisse  40/50. 
perfect  condition. 


Fine  proof,  on  Japan  paper,  in 


MENPES,  MORTIMER 
105.  Portrait  of  Whistler. 


rl  J~l> 


Etching. 

Signed  in  pencil, — Mortimer  Menpes.  Fine  impression,  in  perfect  condi- 
tion.  Framed. 

' MERYON,  CHARLES 

106.  La  Galerie,  Notre  Dame.  Etching. 

Delteil,  No.  26.  Third  State  of  five.  Fine  impression,  on  Verger  paper,  in 
„ perfect  condition.  Framed. 


//&■ 


MIELATZ,  CHARLES  W. 

107.  New  York  from  the  Harbor. 


'1 


Signed  in  pencil, — Mielatz. 
condition. 


Etching. 

Fine  impression,  on  Japan  paper,  in  perfect 


/ 


MILLET,  JEAN  FRANCOIS 
108.  Man  with  a Wheelbarrow.  Etching. 

Delteil,  No.  11.  First  State  of  four.  Signed  in  the  plate, — Millet.  Fine 
Q impression,  has  small  printer’s  fold,  otherwise  in  perfect  condition. 


6) 


Marked  on  margin  by  Millet,  third  proof  from  the  plate.  Framed. 


MORLAND,  GEORGE 

109.  Fishermen  Preprd.  To  Go  Out.  Mezzotint. 

- Painted  by  G.  Morland.  Eng.  by  R.  Brooke.  Original  impression. 

f \J . Two  tears,  both  of  which  enter  the  plate.  Framed. 


IZ 


MORLAND,  GEORGE 
no.  Sheep.  Mezzotint. 

Painted  by  G.  Morland. 


Engraved  by  E.  Bell.  Framed. 


NANTEUIL,  ROBERT 

hi.  Anne  of  Austria,  Queen  of  France.  Engraving. 

Dumesnil,  No.  22.  Only  State,  after  the  painting  by  Mignard,  dated 
1660.  Good  impression.  From  the  Bomal  and  Fritz  Rumpf  collections. 

NANTEUIL,  ROBERT 

1 12.  Antoine  Barberin.  Engraving. 

. Dumesnil,  No.  33.  Fine  impression,  in  the  only  state.  Drawn  from  life, 

^ — signed  in  the  plate,  and  dated  1664. 

NANTEUIL,  ROBERT 

1 13.  Gilles  Boileau.  Engraving. 

Dumesnil,  No.  43.  Good  impression,  in  the  second  state  of  three  states. 
Drawn  from  life,  signed  in  the  plate,  and  dated  1658. 


3- 


NANTEUIL,  ROBERT 

1 14.  Charles  of  Lorraine.  Engraving. 

e Dumesnil,  No.  63.  Good  impression,  in  the  only  state.  Drawn  from  life, 

J - — ' signed  in  the  plate,  and  dated  1660. 

NANTEUIL,  ROBERT 

1 15.  Michel  le  Tellier.  Engraving. 

Dumesnil,  No.  130.  Good  impression,  in  the  only  state.  Drawn  from 

life,  signed  in  the  plate  and  dated  1658. 


JANTEUIL,  ROBERT 
1 16.  Louis  XVI.  Engraving. 

Dumesnil,  No.  133.  Very  good  proof,  in  the  First  State  of  four.  Drawn 
from  life,  signed  in  the  plate  and  dated  1664. 


NANTEUIL,  ROBERT 

1 17.  Cardinal  Jules  M azarin.  Engraving. 

Dumesnil,  No.  184.  First  State  of  two.  Engraved  after  Nanteuil’s  own 
ry/.  O'  • — design,  and  signed  in  the  plate.  Fine  proof,  in  perfect  condition. 

NANTEUIL,  ROBERT 

1 18.  J.  B.  Van  Steenberghen.  Engraving. 

SV  Dumesnil,  No.  226.  Good  impression,  in  the  first  state  of  two  states. 
After  the  painting  by  Duchastel.  Signed  in  the  plate  and  dated  1668. 

NANTEUIL,  ROBERT 

1 19.  Hardouin  de  Perefixe  de  Beaumont.  Engraving. 

Dumesnil,  No.  211.  First  State  of  four.  Engraved  after  Nanteuil’s 

^ _ own  design.  Fine  proof,  in  perfect  condition.  From  the  Rudolph 

. Pelzer  collection. 

NANTEUIL,  ROBERT 

120.  Hardouin  de  Perefixe  de  Beaumont.  Engraving. 

ST 5 Dumesnil,  No.  213.  Good  impression,  in  the  only  state,  Drawn  from  life, 
^7  — ■ — signed  in  the  plate  and  dated  1665. 

NANTEUIL,  ROBERT 

12 1.  William,  Landgrave  of  Furstenberg.  Engraving. 

Dumesnil,  No.  100.  Very  good  proof,  in  the  only  state.  Drawn  from  life, 
/ signed  in  the  plate,  and  dated  1671. 

PETHER,  WILLIAM 

122.  The  Lord  of  the  Vineyard.  Mezzotint. 

After  the  painting  by  Rembrandt.  Fine  impression,  before  the  inscrip- 
tion, but  with  artist’s  and  publisher’s  names  in  scratched  letters. 


PITT,  WILLIAM 

122A.  Portrait  of  William  Pitt.  Aquatint,  primed  in  colors. 

Engraved  by  Huck,  after  the  painting  by  A.  Hickel.  Good  impression, 
with  the  inscription.  Trimmed  to  plate-mark. 


RAFFET,  A. 

123.  Infanterie  Polonaise  Marchant  a L’Enemi  (1813).  Lithograph. 

Signed  in  the  stone, — Raffet.  Unique  proof,  before  the  letters  and  border 
line,  fine  proof,  from  the  Giacomelli  collection.  Also  proof  of  “Combat 
D’Oued-Alleg,”  with  inscription.  This  impression  belonged  to  the 
printer  Auguste  Bry,  and  is  marked  1st  Tirage. 

Together,  2 pieces. 


REMBRANDT  VAN  RIJN 
124.  Peter  and  John  at  the  Gate  of  the  Temple. 


*rt> 


Bartsch,  No.  9 4.  Signed  in  the  plate, - 


Etching. 

Rembrandt,  1659.  Very  good  proof, 


on  Japan  paper,  in  perfect  condition.  From  the  Reiss  collection. 


-Rembrandt.  Good  impression, 


REMBRANDT  VAN  RIJN 

125.  St.  Francis  Praying.  Etching, 
j TE>  Bartsch,  No.  197.  Signed  in  the  plate, 
f repaired.  Framed. 

REMBRANDT  VAN  RIJN 

126.  Miscelleanous  collection  of  six  etchings  by  and  after  Rembrandt. 
Together,  6 pieces. 


REYNOLDS,  SIR  JOSHUA 
127.  Portrait  of  Dr.  Samuel  Johnson.  Mezzotint. 


st> 


Engraved  by  William  Doughty  after  Sir  Joshua  Reynolds.  Fine  impres- 
sion. In  an  artistic  mat  and  black  and  gilt  period  frame,  and  glazed. 


REYNOLDS,  SAMUEL  WILLIAM 
128.  Buonaparte,  First  Consul  of  France.  Mezzotint. 

After  the  painting  by  J.  Northcote.  Good  impression,  with  inscription. 
— —Very  Rare. 

REYNOLDS,  SAMUEL  WILLIAM 

r(i2<).  Rembrandt’s  Marriage.  Mezzotint. 

\ After  the  painting  by  Rembrandt.  Fine  proof,  with  title  in  open  letters. 

REYNOLDS,  SAMUEL  WILLIAM 
[ 130.  Sir  John  Banks.  Mezzotint. 

V.  Engraved  by  S.  W.  Reynolds,  and  Samuel  Cousins,  after  the  painting  by 
Phillips.  Fine  proof,  with  the  inscription. 
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ROBINS,  W.  P. 

13 1.  Barn  at  Bennington.  Lithograph. 

Signed  in  pencil, — W.  P.  Robins.  Fine  impression,  in  perfect  condition. 


ROBINS,  W.  P. 

132.  Evening,  Walberswick.  Drypoint. 
r-  Signed  in  pencil. — W.  P.  Robins.  Fine  impression,  in  perfect  condition. 

ROBINS,  W.  P. 

133.  A Hertfordshire  Peasant.  Drypoint. 

* Signed  in  pencil, — W.  P.  Robins.  Fine  impression,  in  perfect  condition. 


ROBINS,  W.  P. 

134.  Portrait  of  the  Novelist,  J.  Mills  Whitman.  Drypoint. 

^ SCy  Signed  in  pencil. — W.  P.  Robins.  Fine  impression,  in  perfect  condition. 

ROBINS,  W.  P. 

135.  Monckton.  Etching. 

fP  Signed  in  pencil,-  -W.  P.  Robins.  Fine  impression,  in  the  third  state,  of 


'7 


which  there  is  only  one  proof. 


ROWLANDSON,  THOMAS 
136.  Exhibition  Stare  Case.  Etching. 

^ Early  state,  proof  before  letters.  One  of  the  scarcest  of  Rowlandson’s 
prints,  etched  about  1800.  This  print  represents  the  artist  in  his  most 
fanciful  and  characteristic  mood. 


SAY,  WILLIAM 

137.  Admiral  Sir  George  Cockburn.  Mezzotint. 

After  the  painting  by  William  Beechey.  Fine  early  proof  with  inscrip- 
n ’ tion.  Published  in  1827. 

SEDCOLE,  HERBERT 

138.  Nature  (The  Calmady  Children).  Mezzotint,  printed  in  colors. 

After  the  painting  by  Lawrence.  Signed  Artist’s  Proof.  Fine  impression, 
*n  Perfect  condition.  Framed. 

SIMON,  T.  F. 

139.  L’Hiver  a Bruges.  Etching,  printed  in  colors. 

Signed  in  pencil. — T.  F.  Simon.  Fine  impression,  in  perfect  condition. 
Gilt  frame. 

SIMON,  T.  F. 

140.  Petite  Rue  a Praque,  Neige.  Etching,  printed  in  colors. 

S®  Signed  in  pencil, — T.  F.  Simon.  Fine  impression,  in  perfect  condition. 
Antique  gilt  frame. 

SIMPSON,  A.  BRANTINGHAM 

141.  L’Endormie.  Drypoint. 

Signed  in  pencil, — A.  Brantingham  Simpson.  Fine  impression,  in  perfect 
^ — ""  condition. 

SLEIGH,  BERNARD 

142.  The  Magic  Circle.  Woodcut. 

/Signed  in  pencil, — Bernard  Sleigh.  Fine  impression,  printed  in  black  and 
brown. 

SLOAN,  JOHN 

143.  The  Connoisseur.  Etching. 

r.  Signed  in  pencil, — John  Sloan.  Fine  proof,  in  perfect  condition. 

o<o c 

SMITH,  JOHN 

144.  Portrait  of  Johannes  Smith.  Mezzotint. 

After  the  painting  by  Kneller.  Fine  proof,  with  the  inscription. 


SMITH,  JOHN  RAPHAEL 

145.  John  Baker  Holroyd,  Lord  Sheffield.  Mezzotint. 

After  the  painting  by  Angelica  Kauffman.  Fine  impression  of  the  First 
/ , — - — • State,  with  artists’  names  and  publication  line  in  scratched  letters. 


SOPER,  GEORGE 
146.  The  Shepherd.  Etching. 

Signed  in  pencil, — George  Soper. 


Fine  impression,  in  perfect  condition. 


6TEINLEN,  ALEXANDRE  THfiOPHILE 
147.  Calvaire  Serbe.  Lithographs  and  etchings. 


Group  of  twenty-four  subjects,  representing  scenes  and  incidents,  per- 
taining to  the  “World  War.”  Signed  in  the  stones  and  plates. 
Together,  24  pieces. 


STEINLEN,  ALEXANDRE  THfiOPHILE 

148.  Group  of  Twenty-five  Subjects.  Lithographs. 

Group  of  twenty-five  subjects,  representing  scenes  and  incidents  per- 
/ taining  to  the  “World  War.”  Signed  in  the  stones. 

/ /•  Together,  25  pieces. 

STRANG,  WILLIAM 

149.  Cosmo  Monkhouse.  Etching. 

Signed  in  pencil, — Wm.  Strang.  Fine  proof,  in  perfect  condition. 

SUYDERHOEF,  JONAS 

150.  Prince  Henry  of  Nassau.  Engraving. 

After  the  painting  by  Hondthorst.  Also  portrait  of  Albert,  Duke  of  Aus- 

/, tria,  engraved  by  J.  Muller,  after  Rubens.  Fine  proofs,  in  perfect  con- 

dition. 

Together,  2 pieces. 
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TOULOUSE-LAUTREC,  HENRI  DE 
151.  Bartet  et  Mounet-Sully  Dans  Antigone 


Lithograph. 

JZ>  Signed  in  the  stone,  and  with  red  monogram, — HTL. 
Japan  paper,  in  perfect  condition. 


Fine  proof,  on 


VOSTERMAN,  LUCAS 

152.  M.  Rockox.  Engraving. 


/ 


After  the  painting  by  Van  Dyck.  Also  portrait  of  Noel  Coypel,  engraved 
by  Audran,  after  Coypel;  and  Henri,  Comte  de  Bergh,  engraved  by 
Delffs. 

Together,  3 pieces. 


WALCOT,  WILLIAM 
153.  Brooklyn  Bridge 


\Jc. 


Etching. 
Signed  in  pencil, — W.  Walcot. 
Framed. 


Fine  impression,  in  perfect  condition. 


WALCOT,  WILLIAM 
154.  Portrait  of  the  Artist.  Drypoint. 

Signed  in  the  plate, — William  Walcot. 
mA  only,  taken  for  private  distribution. 


Fine  impression,  very  few  proofs 


WASHINGTON,  GEORGE 

155.  Portrait  of  George  Washington.  Engraving. 

Engraved  by  Ritchie,  full  length  figure,  standing,  proof  with  inscription. 
' Published  by  William  Pate,  58  & 60  Fulton  St.  New  York. 


WATSON,  JAMES 

156.  The  Female  Correspondent.  Mezzotint. 

XD  After  the  painting  by  Metyn.  Fine  impression,  with  inscription. 
lished  by  Boydell.  July  7th,  1771. 


Pub- 


WATSON,  JAMES 

157.  Marie  Antoinette,  Queen  of  France.  Mezzotint. 

f After  the  painting  by  Madame  LeBrun.  Published  by  J.  Denham,  Au- 

gust  1,  1783.  Fine  impression,  with  inscription.  Ebony  and  gold 
frame. 


WAY,  THOMAS  R. 

158.  Booksellers’  Row.  Lithograph. 

Signed  on  the  stone.  Fine  impression,  in  perfect  condition. 

WEBSTER,  DANIEL 

159.  Portrait  of  Daniel  Webster.  Lithograph. 

Lithograph  by  Endicott  & Swett,  after  the  painting  by  Frothingham. 

Also,  engraved  portraits  of  Voltaire,  by  Ficauet;  Bossuet,  by  Savart, 
and  Mireveto,  by  Delphius,  after  Van  Dyck,  the  latter  from  the  collec-  I 
tions  of  R.  Pelzer  and  Firmin-Didot. 

Together,  4 pieces. 


WHISTLER,  JAMES  ABBOTT  McNEILL 

160.  La  Vieille  aux  Loques.  Etching. 

. Kennedy,  No.  21.  Second  State  of  three.  Signed  in  the  plate, — Whistler. 
I (r  . Fine  impression  on  India  paper,  corners  mended.  Framed. 


WHISTLER,  JAMES  ABBOTT  McNEILL 

161.  La  Marchande  de  Moutarde.  Etching. 

Kennedy,  No.  22.  First  State  of  five.  Signed  in  the  plate, — Whistler. 
• f Very  fine  proof  in  the  First  State  on  India  paper,  in  perfect  condition. 

/ C . ~~  Framed. 


WHISTLER,  JAMES  ABBOTT  McNEILL 

162.  La  Marchande  de  Moutarde.  Etching. 

/ Kennedy,  No.  22.  Fourth  State  of  five.  Signed  in  the  plate, - 
/ Fine  early  impression,  in  perfect  condition.  Framed. 


-Whistler. 


WHISTLER,  JAMES  ABBOTT  McNEILL 

163.  Fulham.  Etching. 

Kennedy,  No.  182.  Signed  in  the  plate  with  the  Butterfly. 


Framed. 


WHISTLER,  JAMES  ABBOTT  McNEILL 

164.  Old  Battersea  Bridge.  Etching. 

Kennedy,  No.  177.  Fourth  State  of  five.  Signed  in  pencil,  with  the  But- 
terfly, imp.  Good  impression,  slight  tear  on  upper  margin,  otherwise  in 
. perfect  condition. 

WILKINSON,  C.  A. 

165.  The  White  Cottage.  Woodcut,  in  colors. 

Signed  in  pencil, — C.  A.  Wilkinson.  Fine  impression,  in  perfect  condition. 


j: 


WILKINSON,  NORMAN 
166.  A Coal  Tramp.  Dry  point. 

Signed  in  pencil, — Norman  Wilkinson.  Fine  impression,  in  perfect 
— condition. 


WILKINSON,  NORMAN 

167.  Spring  Fishing  on  the  Dee.  Drypoint. 

R / . Signed  in  pencil, — Norman  Wilkinson.  Fine  impression,  in  perfect  con- 

" dition. 

WINKLER,  JOHN 

168.  Marchande  Endormie.  Etching. 

^ ~ Signed  in  pencil, — Winkler.  Fine  impression,  in  perfect  condition. 

WINKLER,  JOHN 

169.  Ross  Alley  (Large  plate).  Etching. 

n Signed  in  pencil, — Winkler.  Fine  impression,  in  perfect  condition. 

WINKLER,  JOHN 

170.  Shipping.  Etching. 

. Signed  in  pencil, — Winkler.  Fine  impression,  in  perfect  condition. 

J-J. 

YEATS,  JOHN  B. 

17 1.  Portrait  of  J.  M.  Synge.  Photogravure. 

Reproduction  by  Emery  Walker,  after  the  drawing  by  John  B.  Yeats. 
kK~~Z—-  Autographed  in  ink  by  Elizabeth  Yeats. 


ZORN,  ANDERS 

172.  Nanette.  Etching. 

Asplund,  No.  174.  Second  State  of  two.  Signed  in  pencil, — Zorn.  Fine 
Kj-1 impression,  on  Dutch  paper,  in  perfect  condition. 

ZORN,  ANDERS 

173.  Dance  at  Gopsmor.  Etching. 

Asplund,  No.  275.  Third  State  of  three.  Signed  in  pencil, — Zorn.  Fine 
WJPf)  impression  on  Dutch  paper,  in  perfect  condition.  Framed. 

ZORN,  ANDERS 

174.  On  Hemsoe  Island.  Etching. 

- Asplund,  No.  276.  Second  State  of  two.  Signed  in  pencil, — Zorn.  Fine 

— impression,  on  Dutch  paper,  in  perfect  condition. 


ORIGINAL  DRAWINGS 


BAUER,  MARIUS 

175.  Portrait  of  the  Artist.  Drawing. 

Original  pen-and-ink  drawing,  signed  in  ink, — Marius  Bauer. 

CAIN,  CHARLES  W. 

1 75 a.  Portrait  of  the  Artist.  Drawing. 

Original  pencil  drawing,  signed, — Charles  W.  Cain. 


3. 


EATON,  WYATT 

176.  Study  of  a Nude  Female.  Drawing  in  charcoal. 

Inscribed  by  Mrs.  Eaton,  below  the  drawing, — Study  by  Wyatt  Eaton, 
ex  Charlotte  Eaton.  Matted. 


J 


LEE-HANKEY,  WILLIAM 

177.  Portrait  of  the  Artist.  Drawing. 

Original  chalk  drawing,  signed, — W.  Lee  Hankey. 


McBEY,  JAMES 

178.  Portrait  of  the  Artist.  Drawing. 

Original  pen-and-ink  drawing,  signed, — James  McBey. 
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OSBORNE,  MALCOLM 

179.  Portrait  of  the  Artist.  Drawing. 

* Original  pen-and-ink  drawing,  signed, — Malcolm  Osborne. 

O.  ' 

PENNELL,  JOSEPH 

180.  A Scene  in  Gypsyland.  Drawing. 

n Pen-and-ink  and  wash  drawing.  Matted. 

c/-  O. 

ROBINS,  W.  P. 

181.  Portrait  of  the  Artist.  Drawing. 

— Original  pen-and-ink  drawing,  signed, — W.  P.  Robins. 


A 


SOPER,  GEORGE 

182.  Portrait  of  the  Artist.  Drawing, 
yt  Original  pencil  drawing,  signed, — George  Soper. 


SULLY,  THOMAS 

183.  The  Nativity.  Drawing. 

Pen-and-ink  drawing.  Signed, — T.  S.,  1821.  Matted.  Also,  an  A.  L.  S., 
Cj  _ — “Thos.  Sully."  One  page  square  i2mo,  Oct.  12,  1850,  regarding  auto- 
/ ' graphs  of  famous  people. 


OLD  DRAWINGS  AND  ENGRAVINGS 

184.  Collection  of  eight  drawings  and  engravings,  by  Bonasone;  Vico;  Faithorne; 
Falco;  Roghman;  and  six  portrait  engravings  by  Chretieu. 

Together,  14  pieces. 


/<- 


MISCELLANEOUS 


COLORED  ENGRAVINGS 

185.  Nine  Engravings  in  Color.  London:  Printed  for  Bowles,  Wilkinson  and 
Carver,  circa  1790. 

Together,  9 pieces. 

Comprises:  The  Ancient  City  of  Palmyra;  View  of  Inside  of  the  Court  of  the  Priest 

in  Solomon's  Temple,  etc. ; Entrance  into  the  Temple  of  the  Sun  in  Palmyra;  Buildings 
and  Fountains  of  the  Piazza  Navona  at  Rome;  View  of  the  Grand  Duke’s  Gallery 
and  Old  Palace  at  Florence;  City  of  Antient  Rome  as  in  the  Reign  of  Caesar  Augustus; 
Perspective  View  of  the  City  of  Naples;  Inside  of  the  Pantheon;  St.  Paul’s,  London. 


COLORED  LITHOGRAPHS 


186.  Four  Lithographs  in  colors.  Each  in  a black  frame. 
Together,  4 pieces. 


Comprises:  Grande  Voiture  a Demena  Gementa.  V.  Adam  del.;  Ecossaise  dans 
l’Embarras.  V.  Adam,  del.;  Scene  at  the  U.  S.  Agricultural  Society’s  Fair,  Philada. 
1856.  Js.  Queen  delt.  P.  S.  Duval  & Co.  Lith.  Phila;  Malle-poste.  Dessine:  par 
Aubry  d’apres  H.  Vernet.  Lith.  de  Delpech. 


ENGRAVED  PORTRAITS 

187.  Francois  Boucher,  engraved  by  Carmona  after  Suedois;  DeGondiin,  en- 
graved by  Drevet  after  Rigaud;  Ch.  Gaspard,  engraved  by  Drevet 
I ^ after  Rigaud.  Good  impressions,  with  inscriptions. 

Mit'J  Together,  3 pieces. 


ENGRAVED  PORTRAITS 

188.  General  Green;  John  Philpot  Curran;  Charles,  Marquis  Corn- 
wallis; Napoleon.  Engravings. 

Engraved  by  Freeman  after  Lane;  Smith,  after  Copley;  Cousins  after 
LeFevre.  Good  impressions,  with  inscriptions. 

Together,  4 pieces. 


ENGRAVED  PORTRAITS 

189.  Robert  le  Lorraine,  engraved  by  Tardieu  after  Monnotte;  Marie  de 

Pologne,  engraved  by  DeLarmessin  after  Van  Loo;  Elizabeth  Hetpo, 
p/y  engraved  by  Wagner  after  Amiconi;  Sir  Philip  Parker,  by  Faber;  and 

landscape  by  Lucas.  Good  impressions  with  inscriptions. 

Together,  5 pieces. 

FRENCH  ENGRAVINGS 

190.  Le  Malheur  Imprevu,  engraved  by  DeLaunay,  after  Greuze;  Garden 

Party,  engraved  by  Cochin  after  Lancret;  Garden  party,  engraved  by 

‘ I £ Audran  after  Lancret.  Good  impressions,  with  inscriptions. 

Together,  3 pieces. 


FRENCH  ENGRAVINGS  IN  COLORS. 

191.  Nude  Figure  Seated  in  Garden;  Young  Girl  With  Basket  on  Arm. 
Aquatints,  in  colors. 

-r£_  Engraved  by  Demarteau,  after  Boucher.  Very  good  proofs,  in  perfect 
condition.  Framed. 

Together,  2 pieces. 


u 


OLD  ENGRAVINGS  AND  ETCHINGS 

192.  Collection  of  fifteen  etchings  and  engravings  by  Lorch;  Hollar;  and  others. 
! ^ Together,  15  pieces. 


SEVENTEENTH  CENTURY  ETCHINGS 

193.  Collection  of  eighteen  etchings,  mostly  figure  pieces  by  and  after  Vanji 
Ostade  and  Bega. 

Together,  18  pieces. 

I*' 


SPORTING  DRAWINGS  AND  PRINTS 


SPORTING  DRAWINGS 

194.  Tom  Firr  on  Whitelegs.  Twenty-Seven  Years  Huntsman  of  the 
Quorn.  Drawing. 

7 Original  drawing  by  Basil  Nightingale.  Signed  in  full  and  dated  1898. 4 

In  walnut  frame  and  glazed. 


SPORTING  DRAWINGS 

195.  Heads  of  the  Belvoir  Kennel  1902-03.  Drawing. 

Original  watercolor  drawing  by  Cuthbert  Bradley.  Signed  in  full. 
/T  _ Matted,  in  mahogany  frame  and  glazed. 


The  dogs  pictured  are:  Dexter,  1895;  Vagabond,  1899;  Stormer,  1899;  Handel 
1899;  Dasher,  1900;  and  Holder,  1902. 


SPORTING  PRINT 

196.  The  Water  Spaniel.  Mezzotint. 

Height,  16;  length,  21  inches.  Crease  through  center.  In  black  frame.  | 
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SPORTING  PRINT 

197.  Herefordshire  Bull.  Aquatint. 

Published  by  Joseph  Bradley.  Painted  by  R.  Lawrence.  Dated  1806.  l 
Medium  folio.  Matted. 


U- 


ST) 


SPORTING  PRINT 

198.  Racehorse  “Anvil.”  Stipple  engraving. 

George  Stubbs,  delt.  Geo.  Townley  Stubbs,  sculpt.  London,  Published 
Dec.  1794  by  Messrs.  Stubbs.  Height,  15 length,  19%  inches. 


Break  in  side  margin. 


SPORTING  PRINT 

199.  The  Setter.  Mezzotint. 

Proof  Before  Letters.  Height,  14;  length,  19^  inches.  Framed. 
SPORTING  PRINT 

200.  Fores’s  Coaching  Recollections.  Pulling  Up  to  Un-Skid.  Aquatint  in 
colors. 

it  Painted  by  C.  C.  Henderson.  Engraved  by  J.  Harris.  Published  b\ 
Fores.  Dated  1843.  Matted. 


SPORTING  PRINT  IN  COLOR 

201.  The  Park  Gate.  Aquatint  in  colors. 

Drawn  by  H.  Aiken,  Junr.  Engraved  by  H.  Pyall.  London,  1832.  Pub- 
lished  by  G.  Treagear.  Height,  83^;  length,  12%  inches.  Framed. 

SPORTING  PRINT  IN  COLOR 

202.  Start  for  the  Derby.  Aquatint  in  colors. 

Dedicated  by  Special  Permission  to  the  Jockey  Club,  by  their  Obedient 
Servant,  John  Moore.  Painted  by  F.  C.  Turner.  Etched  & engraved 
by  Chas.  Hunt.  24  Brydges  St.  Covent  Garden.  London,  Published 
Feby.  1st,  1838.  Height,  20;  length,  28J^  inches.  Several  breaks 
repaired.  In  black  frame. 


SPORTING  PRINT  IN  COLOR 

203.  La  Chasse  au  Daim,  La  Chasse  au  Tir,  La  Chasse  au  Cerf,  Le  Halali. 
Colored  engraving. 

^j-D  Colored  sporting  print  in  four  oblong  sections,  depicting  a Deer  Chase. 
A Paris  chez  Ulysse  et  Cie.  rue  de  la  Harpe,  32.  Height,  123^;  length, 
19  inches.  Framed. 


SPORTING  PRINT  IN  COLOR 
204.  A View  on  the  Highgate  Road.  Aquatint  in  colors. 

Painted  by  James  Pollard.  Engraved  by  G.  Hunt.  London,  Published 
by  J.  Moore  . . . No.  1 West  St.  Upper  St.  Martins  Lane.  Height, 
16;  length,  20  inches.  Later  impression.  Framed. 


SPORTING  PRINT  IN  COLOR 
205.  Stage  Wagon.  Aquatint  in  colors. 

Published  by  J.  Watson.  Painted  by  J.  L.  A.  Engraved  by  J.  Baily. 
— Dated  1820.  Matted. 


SPORTING  PRINT  IN  COLOR 

206.  Hare  Hunting.  In  colors.  Published  by  W.  Laird.  Painted  by  S.  Aiken. 

Dated  1841.  Oblong  folio.  Framed. 

olti.  — 

SPORTING  PRINT  IN  COLOR 

207.  The  Mersham  and  Hand  Cross  Stage  Coach.  Lithograph,  colored. 

Painted  by  H.  Lynn.  Copyright,  Published.  . . . January  1,  1889, 

A?  by  I.  R.  Isaac  & Son.  . . . London,  S.  W.  Height,  11;  length,  i6j^ 

inches.  In  black  frame. 

Touched  up  in  watercolors  and  signed  in  pencil  by  the  artist, — H.  Lynn. 


SPORTING  PRINT  IN  COLOR 


208. 


“Hambleton  Beating  Diamond.”  Colored  print. 

Published  by  John  Harris.  J.  N.  Saitorius,  Pinxt.,  J.  W.  Eddy,  Fecit. 
Dated  1799.  Later  impression.  Height  13M;  length,  21  inches. 
Framed  and  glazed. 


SPORTING  PRINT  IN  COLOR 

209.  “B.  B.  Colvin,  Esqr.  & Mr.  R.  Dyson,  of  Waltham  Cross  V.” 


AT- 


Colored 

print. 

Painted  by  R.  B.  Davis.  Engraved  by  William  Giller.  Dated  1851. 
Height,  i63^;  length,  23 % inches.  Framed  and  glazed. 


SPORTING  PRINT  IN  COLOR 

210.  The  Celebrated  Tom  Thumb,  the  Property  of  G.  Osbaldeston,  Esqr. 
Colored  print. 

Published  by  R.  Ackermann  for  H.  England.  Engraved  by  H.  Pyall  after 
/ --\Z- the  original  painting  by  F.  C.  Turner.  Dated  May,  1831.  Later  im- 

pression. Height,  14H;  length,  19^  inches.  Framed  and  glazed. 


SPORTING  PRINTS  IN  COLOR 
21 1.  “Pheasant  Shooting,”  “Woodcock  Shooting.” 


*7 


Colored  prints. 

H.  Aiken,  del.  R.  Reeve,  sculp.  Undated.  Height,  13H;  length,  17% 
J7)  inches.  Later  impressions.  In  walnut  frames  and  glazed. 

Together,  2 pieces  (pair). 


SPORTING  PRINTS  IN  COLOR 

212.  Fox  Hunting:  “Going  into  Cover;”  “The  Check.”  Aquatints  in  colors. 
Painted  by  G.  Morland,  Engraved  by  E.  Bell.  London  Published  May  4, 
— 1801  by  E.  Bell,  No.  45  Islington  Road,  near  Sadlers  Wells.  Rare. 

O t Each  measures:  Height,  20;  length,  26  inches.  Tears  in  both  repaired. 

Each  in  a gold  frame. 

Together,  2 pieces  (pair). 


SPORTING  PRINTS 


The  Spaniel.  Line  engraving. 

Painted  by  Richard  R.  Reinagle.  Commenced  by  John  Scott — Finished 
by  John  Webb.  Pub.  July  1,  1830.  Height,  12%;  length,  15%  inches. 
Wide  margins.  Open  Letter  Proof.  Framed;  [The  Huntsman.] 
Stipple.  Cut  to  plate  and  mounted.  Height,  1 1 length,  14^  inches. 
Framed. 

Together,  2 pieces. 


SPORTING  PRINTS  IN  COLOR 
214.  Fox  Hunting.  Aquatints  in  colors 


) b 0 - 


Painted  by  J.  F.  Herring,  Senr.  Engraved  by  I.  Mockrell.  London, 
Published  Novr.  1st,  1846  by  Baily  Brothers,  No.  3 Royal  Exchange 
Buildings,  Cornhill.  Each  measures:  Height,  22;  length,  29)^  inches. 
With  full  margins  around  plates.  Complete  Set.  All  Fine  Original 
Impressions  and  Beautifully  Colored.  Each  in  a black  frame. 
Together,  4 pieces. 


SPORTING  PRINTS  IN  COLOR 
215.  Tiger  Hunting.  Aquatints  in  colors. 

Published  by  Edward  Orme.  Samuel  Howett,  del.  from  the  original  de- 
sign of  Captain  Williamson.  Small  fo'ios,  with  titles  in  English  and 
French.  Matted. 

Together,  6 pieces. 

A very  fine  series  of  Tiger  prints,  comprising, — The  Dead  Tiger.  1806;  Shoot- 
ing a Tiger  from  a Platform.  1805;  A Tiger  Seizing  a Bullock  in  a Pass.  1806; 
A Tiger  Prowling  through  a Village.  1806;  Killing  Game  in  Boats.  1806; 
A Tiger  Hunted  by  Wild  Dogs.  1805. 


SPORTING  PRINTS  IN  COLOR 
216.  Sports  in  America.  Aquatints  in  colors. 

Published  . . . 1813  . . . London.  Each  measures:  Height,  5; 

length,  7 Y2  inches.  Each  framed. 

Together,  4 pieces  (set). 

Fine  Series.  Comprises:  Torch  Light  Fishing  in  N.  America.  I.  H.  Clark, 
delt.  Merke,  sculpt.  March  25,  1813;  North  America  Bear  Hunt.  Howitt  del. 
Dubourg,  sculpt.  Sept.  1,  1813;  Hunting  the  Elk.  Howitt  del.  Howitt  & Dubourg 
sculp.  Jany  1,  1813;  Lions  in  S.  America  Catching  Wild  Horses.  J.  Clark  del. 
Howitt  & Dubourg  sculp.  Jan.  1,  1815. 
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AMERICAN  ART  ASSOCIATION,  Inc.,  Managers 


Department  of  Books  and  Prints 
Mr.  Arthur  Swann,  Director 
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APPRAISALS 

FOR  UNITED  STATES  AND  STATE  TAX 
INSURANCE  AND  OTHER  PURPOSES 
CATALOGUES  OF  PRIVATE  COLLECTIONS 


PPRAISALS.  The  American  Art  Association, 
Inc.,  will  furnish  appraisements,  made  by  experts  under 
its  direct  supervision,  of  art  and  literary  property, 
jewelry  and  all  personal  effects,  in  the  settlement  of 
estates,  for  inheritance  tax,  insurance  and  other  pur- 
poses. 

CATALOGUES.  The  Association  is  prepared  to  sup- 
plement this  appraisal  work  by  making  catalogues 
of  private  libraries,  of  the  contents  of  homes  or  of 
entire  estates,  such  catalogues  to  be  modeled  after  the 
fine  and  intelligently  produced  Sales  catalogues  of  the 
Association. 

Upon  request  the  Association  will  furnish  the  names 
of  many  Trust  and  Insurance  Companies,  Executors, 
Administrators,  Trustees,  Attorneys  and  private  indi- 
viduals for  whom  the  Association  has  made  appraise- 
ments which  not  only  have  been  entirely  satisfactory  to 
them,  but  have  been  accepted  by  the  United  States 
Estate  Tax  Bureau,  the  State  Tax  Commission  and 
others  in  interest. 


The  AMERICAN  ART  ASSOCIATION,  Inc. 


MADISON  AVENUE  56TH  TO  57TH  STREET 
NEW  YORK  CITY 


Tele-phone:  Plaza  1270 


The  AMERICAN  ART  ASSOCIATION,  Inc. 

DESIGNS  ITS  CATALOGUES  AND  DIRECTS 
ALL  DETAILS  OF  ILLUSTRATIONS 
TEXT  AND  TYPOGRAPHY 


DOUGLAS  C.  MCMURTRIE 


NEW  YORK 


ETCHINGS  AND 
ENGRAVINGS 

BY 

WHISTLER,  ZORN,  MCBEY,  BENSON,  6A- 

MEZZOTINTS  IN  COLOR  BY 

S.  ARLENT  EDWARDS 

ORIGINAL  DRAWINGS  BY  CONTEMPORARY 
ETCHERS,  DESIRABLE  SPORTING 
PRINTS  IN  COLOR 


Including  Selections  from 


THE  COLLECTIONS  OF  THE  LATE  SENATOR 

WILLIAM  A.  CLARK 

AND 

GUY  BOLTON 
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